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Abstract

This paper addresses the question of art-making and showing art as a potential response to
urgency and the destruction of cultural heritage in the Middle East. It investigates the ways
contemporary artistic approaches claim spaces to voice cancellation and loss through
practices of resilience. How can practices, such as craft, counter-archiving or collecting
fragments contribute to heritage preservation? Despite the ephemerality of the format of the
exhibition and the institutional constraints of the Museum, how can artists generate durable
narratives? Which audiences do their artworks speak to or speak for? Where and how can one
show art while artists are being censored or cancelled elsewhere? This contribution examines
these questions drawing on concrete cases involving contemporary artists and current
curatorial projects. It intends to reflect on the role art-makers can play in discourses of
heritage in the present context involving the destruction and loss of tangible objects.
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